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the German middle classes consciously began rejecting the
Latin influence, as part of their cultural and social revolt
against oppression of any kind, they also discovered India
which throughout the 'romantic5 period seemed to them
the embodiment of freedom, justice, and natural sim-
plicity.

Shakespeare on the one hand, and Indian literature
on the other, were the two factors that mainly inspired
the German romantic movement.   Both were discovered
at almost the same time.  It is no accident either that the
brother of Friedrich Schlegel, who wrote the first syste-
matic Indological study in Germany, should have given
the most sensitive and the most perfect translation of
Shakespeare to the German people.   It is from this time
onwards that both Shakespeare and India became part of
Germany's   spiritual   heritage,   Shakespeare   was   soon
transformed into a teutonic superman and the Indians in-
to a super-race of 'pure' Aryans.   Both discoveries were,
at the beginning, adventures of the mind; for the libera-
tion from the chains of a dying French classicism made
the young German poets eager to know more about the
world, especially that part of the world which was far
removed from the Latin love of perfect form, its external
polish and urbanity, its artificial code of manners and
conduct.   And while they found the primeval violence of
human instincts and emotions in Shakespeare, they dis-
covered simplicity and grace in Indian literature.   From
India Friedrich Schlegel expected the 'unfolding of the
history of the primeval world which up till now-is
shrouded in darkness; and lovers of poetry hojted, espe-
cially since the appearance of the Shakuntala- to glean
hence many similar beautiful creations of the Asiatic spi-